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Characters

MADDY, thirties

RORY, thirties

MORVEN, sixties

THE STRANGER...
DAD
CHARITY WORKER
POLICE OFFICER
COLLEAGUE
GRIEVING STRANGER
STONER
NURSERY DAD

And JOSHUA

This text went to press before the end of rehearsals and so may
differ slightly from the play as performed.

Maddy and Rory’s Kitchen-Diner

MADDY and RORY, just home from a romantic getaway
(overnight bags by their feet) are telling MORVEN about their
trip. They are like a double act, enjoying airing their good-
humoured arguments for RORY s mother. MADDY has the baby
monitor in her hand and fiddles with it as they tell their story.

MADDY. I'm telling you, it was like a maze.

RORY. A maze? It was a corridor with six doors off it.
MADDY. None of the doors had locks on them so —
RORY. They did have locks.

MADDY. Yes, old-fashioned turn-your-key-in-the-door-if-you’re-
going-out-for-the-day locks but not the usual self-locking
mechanism that every other hotel in the world has —

RORY. I"d have booked us into a Premier Inn if I'd known the
type of lock was the most important feature. You’re the one
who wanted a boutique hotel.

MADDY. And there was no en suite.
MORVEN. Oh that’s a shame.

RORY. There were two bathrooms between four rooms. Big
beautiful rooms with huge cast-iron baths and walk-in
showers. Not some plastic cupboard with a toilet and leaky,
push-button shower.

MADDY. And I drank too much wine with dinner.
RORY. We both did.

MADDY. So I wake up in the middle of the night bursting for a
pee and I'm disorientated and I go out into this maze of doors.

RORY. Six. Six doors.
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MADDY. Pat myself on the back for finding a bathroom. Empty
my bladder and go back to the bedroom. And when I get into
our room, I trip over what I think must be Rory’s boots and
Rory grunts something like “What’s happening?’ and I say.
Oh God, don’t make me say it.

RORY. Maddy says, all sultry, ‘It’s the girl of your dreams.’
MADDY. And I go to get into the bed and Rory’s on my side.
RORY. But I wasn’t. I hadn’t moved.

MADDY. And I say...

RORY. ‘Hey baby, if you want me in this bed, you’d better
budge over.’

MADDY. I should have just said, ‘Move Rory’ like I normally do
but I was trying to be... Anyway Rory budges up so I slide
into bed beside him and he says in this quite low growly voice.

RORY. “You smell good.’

MADDY. Something like that. And it doesn’t sound like him but
I’'m thinking he’s putting on a silly sexy voice and so I say
something like. Do we have to tell your mum this?

MORVEN. You’ve started now!
MADDY. So I said, ‘Come on then if we’re doing this.’
RORY. And she rolls in and caresses my head.

MADDY. Except it’s not Rory’s head. It’s totally bald. And I yelp
out, ‘You’re bald!’and reach for the light and —

RORY. She’s gone into the wrong room. She’s only got into bed
with a total stranger.

MORVEN. Oh my word!

MADDY. And the worst thing is he thinks I came into his room
deliberately.

RORY. ‘It’s the girl of your dreams.’

MADDY. Because I'm so shocked when I realise that I just jump
up and run away without saying anything. No explanation.
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So as far as he’s concerned, it was all on until I discovered his
bald head.

RORY. And then the next morning.
MADDY. At breakfast.
RORY. He’s sitting opposite us, staring at Maddy.

MADDY. I'm trying not to make eye contact but he keeps
looking at me. And then Rory abandons me.

RORY. I wanted more orange juice!

MADDY. And he comes up to me and in this low quiet voice he
says. Oh God, you say it.

RORY. No, you. It’s hilarious when you say it.

MADDY. He says... he says...

RORY. ‘I can get a toupee if it’s the hair that’s the problem.’
MORVEN. No!

MADDY. He might have been joking. I’'m not sure.

RORY. He wasn’t joking. He passed her his number, scrawled
on a napkin. ‘I can get a toupee.’

MORVEN. Oh Maddy!

MADDY. I know! Trust me.

MORVEN. He must have thought Christmas had come early!
RORY. I'll bet!

MORVEN. You won’t forget that trip in a hurry! Was it all
excitement or did you manage to get a good rest too?

RORY. Well we spent a lot of time lying down...
MADDY silences RORY with a look.
MADDY. We had a lovely rest.

Thank you so much, Morven. It was the perfect way to spend
our anniversary.

(About the baby monitor.) Is this working?
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MADDY passes the baby monitor to RORY.

RORY. Yeah, thanks, Mum.

MORVEN. My pleasure. You should have stayed two nights.
RORY passes back the baby monitor.

RORY. Seems fine to me.

MORVEN. I told you we’d be fine. Though after what I’ve just
heard, Rory would be wise to keep you at home from now on.

RORY. Too right. Anyway, careful what you offer. Now we
know he’ll settle for you, we’ll have Granny sleepovers
every Saturday night.

MADDY is fiddling with the volume button on the monitor.
MADDY. I can’t hear anything.
RORY. He’s sleeping. What’s there to hear?
MADDY. How was he?
MORVEN. He’s an angel.
RORY. Really?
MORVEN. Well, not so much at bedtime.
MADDY. Oh dear.
How many stories did he make you read?
MORVEN. I'm not saying.
RORY. I knew he’d have you wrapped round his little finger.
MORVEN. Tonight’s bedtime did last quite a while.
MADDY. You are a saint.

MORVEN. Nonsense. It was good practice for when you’re at
the wedding on the 18th.

Right, well I'll get a move on. I've gone cold sitting here.
Where’s my big boy?

RORY. Night, Mum, thanks.
MORVEN. Night, Maddy. You look radiant.
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MADDY. Thank you, Morven. It’s done me a lot of good to get
away — I really appreciate it.

MORVEN gathers her belongings.
Did he eat all his fish pie?

MORVEN. I decided to take him out for a treat tonight instead.
Took him to our café.

MADDY. The one in the supermarket? What did he have?
MORVEN. You’ll be cross with me.

MADDY. Of course I won’t.

RORY. She will.

MADDY. Rory! What did he have?

MORVEN. Pizza with a side order of mixed vegetables.
MADDY. Mixed vegetables is good.

MORVEN. But he only ate the pizza.

In fact, he picked the cheese off the pizza and left the rest.
And then he had jelly and ice cream but then as we were
leaving, he spotted a chocolate rabbit so he had that as well.

RORY. At teatime? No wonder he was high as a kite when you
were putting him to bed.

MORVEN. I tried to persuade him to go for the fish fingers but
it all got bit panicked in the queue.

RORY. How come?

MORVEN. He needed a wee just as [ was about to pay and I was
carrying the trays with our meals and drinks. He was really
desperate all of a sudden and I thought ‘Oh God, how do I get
out of this muddle?’ But fortunately a nice man in the queue
behind us offered to take him. He hadn’t chosen his dinner yet
so I took his empty tray and he took Joshua for a wee.

RORY. What?

MORVEN. Joshua was excited that he’d get to go into the boys’
toilet instead of the ladies’ with me.



10 GUT

MADDY. Which man?
MORVEN. Just a man.
RORY. Fuck’s sake, Mum.
MADDY. Alright, calm down.
MORVEN. What have I said?

MADDY. I think Rory’s just worried that you let a man we
don’t know —

RORY. A stranger.

MADDY. A stranger. Take Joshua.

RORY. A newly potty-trained three-year-old.
MADDY. Yes, thank you, Rory.

MORVEN. He was fine. He didn’t have an accident or
anything. His pants and trousers were dry so the man must
have helped him.

RORY. Oh God.

MORVEN. And he’d definitely washed his hands because
I checked when they got back.

RORY. Mum!

MADDY. Yeah, Morven, we don’t care about whether Joshua
washed his hands. I mean we do but. Who was the man?

MORVEN. Just a man. A nice kind man.
RORY. A total stranger.

MORVEN. Joshua was fine. He gobbled up his dinner, giggling
and —

RORY. I'm going to wake him.
MADDY. Don’t wake him.

MORVEN. I'm sorry if I’ve done it wrong. It was all a bit of
a panic. I was holding two trays with his meal and my meal
and drinks. I’d got my wallet out ready to pay. And when he
needs to go, as you well know, you can’t wait around.
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MADDY. I know, Morven, but —
RORY. I'm going to wake him.
MADDY. Please don’t.

RORY. Why’s this guy offering to take a three-year-old to the
toilet?

MADDY. I don’t know.
MORVEN. I think he was a dad. Used to it.
MADDY. Did he have kids with him?

MORVEN. No, but. Maybe he was working away from home
or... divorced, I don’t know.

MADDY. Did he say that?

MORVEN. He didn’t say anything really. Offered to help.
Helped. Said goodbye. That was all it was. Totally innocent.

RORY. Lurking with no food on his tray at kids’ teatime, just
ready to leap into action. Anything could have happened. He
could have taken Joshua. He could have stolen our son.

MORVEN. I'm sorry. I didn’t think —

RORY. Clearly.

MADDY. Morven, it’s fine. Joshua seemed fine?

MORVEN. Of course he did. He was his usual happy little self.
MADDY. Okay. That’s fine then. Rory?

RORY. Yeah. Next time, it’d be better if you just took him
yourself. He’s still little and you think the world is full of
helpful people but believe me, Mum, there’s some evil shits
out there.

MADDY. Look, Morven, why don’t you get off. Thank you for
everything. I’ll call you, okay.

MORVEN. About the 18th?
MADDY. We'll see.
MORVEN. Okay. Night, Maddy. Night, love.



12 GUT

RORY doesn’t answer. MORVEN leaves. A moment between
RORY and MADDY.

RORY. Fucking hell.

MADDY. Why didn’t she just put the tray down?
RORY. I’'m going to wake him. I just want to hold him.
MADDY. Let him sleep.

RORY. What if something happened?

MADDY. It didn’t. He brought him back. She said he seemed
fine.

RORY. Okay.
A moment.

MADDY. Fuck it, you’re right. Let’s wake him.

A Soft-Play Centre

MADDY sits at a café table facing out to the audience,
watching Joshua playing on the soft-play equipment. At an
adjoining table sits THE STRANGER DAD, also looking out
towards the imagined play area.

MADDY (to offstage Joshua). Go under it. Joshua, go under it.
It’s too big. That’s right. Under it. Quickly, the little boy is
trying to get past.

THE STRANGER DAD (to his offstage son). Wait a minute,
Sam. Let the boy go first. Sam!

MADDY. Let the boy past, Joshua, and then you can go
through. Watch how he does it and then you’ll know how to.
There. You go now. That’s it. Well done.

THE STRANGER DAD (fo MADDY). Sorry. My lad pushing
past.
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MADDY. Joshua was taking too long.

THE STRANGER DAD. He’s the youngest of our brood so
he’s learnt muscling in is the only way you get a turn. Has
your boy got brothers or sisters?

MADDY. No.
THE STRANGER DAD. No, ‘not yet’ or no, ‘not ever’?

MADDY. Oh, um, ‘not yet’ probably. I’d like Joshua to have a
brother or sister. My husband and I are both only children so
no cousins or... which is a shame.

THE STRANGER DAD. We’ve got four.
MADDY. Wow.

THE STRANGER DAD. Our eldest is twelve. The first three
came quickly then we had a little pause before we had Sam.

MADDY (to offstage Joshua). Joshua, stop licking it.

THE STRANGER DAD (to offstage Sam). No Sam, it’s not
a game. You can stop licking it too.

MADDY. It’s covered in germs. Stop it, Joshua.
THE STRANGER DAD. Best buds now — in league against us.

MADDY. Joshua, no. Go and play in the balls. But don’t lick
them. Good boy.

THE STRANGER DAD. It’s easier now three of them are at
school.

MADDY. Is it?

THE STRANGER DAD. No, not really. Ferrying them about,
nagging them to do their homework then worrying what
they’re looking at on their computer — not sure it ever does
get easier.

MADDY. Oh dear.
THE STRANGER DAD. I'm Tony, by the way.
MADDY. Maddy.
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THE STRANGER DAD. Maddy. Like in Maggie and Maddy —
you read those? My eldest’s favourite.

Or Maddy McCann. Sorry, don’t know why I said that. Short
for Madeleine?

MADDY. No. Madra. I hate it. My parents were in Spain when
they were choosing names.

THE STRANGER DAD. Ah, Espafiol! Yo vivia en Espafia por
un tiempo.

It means... ‘mother’, right?

MADDY (to offstage Joshua). Do you need a weewee, Joshua?
Joshua? Are you sure? Stop holding yourself then, please.

THE STRANGER DAD. Don’t let me put you off. Having
more. I love having a whole brood.

MADDY. I read an article that said the worst amount of
children to have in terms of parental happiness is three
because you still try to have the same exacting standards you
had with two, but it’s just not possible. Whereas with four,
you just cross your fingers and hope they all survive.

THE STRANGER DAD. That sounds pretty accurate.

MADDY. You must worry less, when there’s four. It can’t be
the same amount of anxiety four times over? It would crush
you, wouldn’t it?

THE STRANGER DAD. You do relax a bit. You realise how
robust the little blighters are.

MADDY. Are they though? Are they robust?

THE STRANGER DAD. I think so. They’re going to get
bumped and bruised. That’s how they learn.

MADDY. Ahhhh look, our boys are cuddling.

THE STRANGER DAD. Firm friends.

MADDY. I think it’s cuddling.

THE STRANGER DAD. You never can tell with boys.
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MADDY (to offstage Joshua). That’s right, gentle, boys. Ahh,
nice cuddle.

THE STRANGER DAD (to offstage Sam). Are you alright,
Sam? Um, I think —

MADDY (to offstage Joshua). Gentle, Joshua.

THE STRANGER DAD. I think he may actually be hurting
Sam. Is he biting him?

MADDY. Joshua!
THE STRANGER DAD. He is. He’s biting him.

MADDY (to offstage Joshua). Joshua, you stop biting that boy
this minute.

THE STRANGER DAD. He’s not letting go.
(To offstage Joshua.) Stop that. Oy, stop that.

MADDY (to offstage Joshua). Joshua!

THE STRANGER DAD (to MADDY). What’s wrong with him?
MADDY has no answer.

(To offstage Sam.) 1t’s all right, Sam. Come here and let me
love it better.

MADDY (to offstage Joshua). You do not bite. Ever. Say sorry.
Say sorry now. Don’t walk away from me. Come here,
Joshua, come back here.

THE STRANGER DAD. I know, love. That boy wasn’t nice.
Just come back out through that tunnel and I'll give you
a cuddle.

MADDY (to offstage Joshua). If you don’t come back here and
say sorry, we are leaving straight away. Joshua. Joshua.

MADDY frantically collects up her things to go.

(To STRANGER DAD.) He’s just really tired I think. He had
a disturbed night. We woke him and brought him into bed
with us so. It’s our fault really. I'm so sorry.
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Maddy and Rory’s Kitchen-Diner

It’s evening and RORY is putting away toys, painstakingly.
MADDY is fiddling with the baby monitor.

RORY. Do it again.

MADDY. Wah, wah, wah, wah, wah. Do you know what it is?
RORY. No.

MADDY. Is it from a song?

RORY. I doubt it.

MADDY (about the baby monitor). This is still playing up.
We’re going to have to get a new one. Remember when I had
that ‘Solar System’ song from Joshua’s KidsTV123 stuck in
my head. ‘T am the sun, bah bah bah.” Stuck for days. Well
that was better than this. I think it might be a cat talking. I'm
not sure why. It must be from a cartoon or something.

RORY (as if he might have an idea what it is). Do it again.
MADDY. Wahwahwahwahwah.
RORY (he’s so close to knowing what it is). Again.
MADDY. Wahwahwahwahwah. Do you recognise it?
RORY. One more time.
MADDY. Wahwahwahwahwah. Well?
RORY. Haven’t a clue, you just look hilarious when you do it.
MADDY. Rory!
RORY. So how was Joshy today?

Monitor still in hand, MADDY starts to tidy up.
MADDY (a bit cagey). Fine. A bit tired maybe.
RORY. I spoke to Mum earlier.
MADDY. Oh yeah? Me too actually.
RORY. I know.

GUT 17

MADDY (reading RORY s expression). I didn’t want to worry
you. I asked her not to mention it.

RORY. Joshua bit a kid?
MADDY. It’s nothing to do with yesterday.
She chucks some bricks in a box.

RORY. I didn’t say it was. (About the bricks.) Those don’t go
in there.

RORY retrieves the bricks MADDY put in the wrong box.

MADDY. It’s just you got quite worked up and I didn’t want to
tell you anything that —

RORY. I got ‘quite worked up’ because my own mother made
a spectacularly bad judgement call and put my kid in danger.

MADDY. But he’s okay. He’s absolutely fine. Kids bite each
other. It’s what they do. It was inevitable Joshua was going
to do it at some point. He just chose today.

RORY. So why did you phone Mum about it?

MADDY. She’s done it all before. She’s gone through every
stage with you.

RORY. What did she say? Was I a biter?
MADDY. You still are. On occasion.
A shared raised eyebrow.

She reassured me that all kids go through a biting phase and
it wasn’t anything to worry about. I asked her not to mention
it to you. She said she wouldn’t.

RORY. I am her son.
MADDY. And I’m her daughter.
RORY. In-law. Otherwise you and me’ve got a problem, kiddo.

MADDY. It was for her benefit. You were angry enough. I didn’t
want to add any fuel to —
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RORY. I'm still angry, Maddy. If she hadn’t done what she did,
you wouldn’t be worrying that our son biting is some sort
of... cry for help.

MADDY. I'm not worrying. Kids bite.

RORY. I know that. Sarah at work says her daughter’s nursery’s
like the fucking Hunger Games.

MADDY. Brutal.
They share a laugh. MADDY puts down the monitor.

I should have phoned you. You seem calmer than you were
last night.

RORY. I checked Joshy this morning.
MADDY. What?

RORY. After he went to the loo. I got him to bend over and had
a good look. There was no bruising or. Nothing to suggest
he’d been, you know.

MADDY. What?

RORY. Penetrated or...

MADDY. Fuck. Rory! Fuck.

RORY. He was fine. I just needed to be sure.

MADDY. You actually thought...? I mean not just some weirdo
who got a thrill from taking him. You actually thought Joshy
might have been...? Physically...?

RORY. Yeah. Didn’t you?

Something has broken for MADDY . The world is a different
place.
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Out of Space and Time

MADDY is holding a canteen tray with tea on it. THE
STRANGER looms towards her.

MADDY feels threatened. She drops her tray. She bends down
to clear up the mess. When she looks up again THE
STRANGER has gone.

The Supermarket Café

MORVEN, just arrived, joins MADDY at a table. She arrives
in a flurry and kisses her.

MORVEN. I’ve had such a to-do getting here. Traffic’s terrible
at this time. It was so slow I got off the bus a stop early.
Suffice to say it sailed past me before I'd huffed and puffed
my way to my usual stop. Let’s make it our usual time next
week, shall we? Where is that grandson of mine?

MADDY. I got us tea.
MORVEN. You’re a treasure — thank you. Shall I be mother?
MORVEN pours the teas.
Where is Joshy? Are you hiding under the table, young man?
MADDY. He’s at nursery.
MORVEN. Aren’t you going shopping then?
MADDY. Not today.

MORVEN. There are much nicer cafés. This is perfectly good for
me and Joshy while you shop but if it’s just the two of us...

MADDY. It’s not.
MORVEN. Is everything alright?
RORY enters.
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RORY. Sorry I'm late. Traffic was...
(To MADDY .) Hello, gorgeous.
Hi, Mum.
MORVEN. Hello, love. You’re not in work today?

RORY. Yes and no. Don’t look so worried. We just wanted to.
Clear the air.

MORVEN. Oh. I didn’t realise it was... unclear.

RORY. I'd like you to talk us through it. What happened when
you brought Joshua here. Just so we understand exactly what
happened.

MORVEN. Is Joshua okay? Has he said something? This isn’t
about that business with the biting —

RORY. It would just be helpful, Mum. Do you mind?
Does she have a choice?
MORVEN. Alright.

Well, I was standing over there. I was pushing two trays, one
with my meal on it and one with Joshua’s. I had my wallet in
my hand. The woman in front was just finishing paying so it
was my turn next.

RORY. Who was at the till? Was it that man there?
MORVEN. I don’t know. Maybe. No, I think it was a woman.
RORY. And?

MORVEN. And then Joshua starts hopping about, holding
himself. ‘Granny Granny, I need to weewee.” And I said,
‘I can’t take you right now, Joshua, can you hold on just two
minutes and then I’ll take you.” And Joshua says, ‘I'll try,
Granny.” But he’s hopping about, clutching at himself. ‘Do
you think you can hold on, Joshua, or is it about to come?’
And then this man next to us says, ‘Do you want me to take
him? I haven’t chosen my meal yet.’

RORY. What was the man doing before he said that? Was he in
the queue or did he come over when he saw Joshua?
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MORVEN. He was in the queue, I think. I hadn’t noticed him
until then but when I asked him if he was sure, I took his
empty tray so he must have been in the queue.

MADDY. What did he look like?
MORVEN. He was just a normal-seeming man.
MADDY. How old?

MORVEN. I don’t know. Not as old as me. Older than Rory.
Smart, not wearing a suit but well presented. Jeans, a nice
jumper maybe. Slim. Clean-looking. Polite.

MADDY. Can you see him here now?

MORVEN. No.

MADDY. You haven’t looked.
MORVEN looks around the room.

MORVEN. No.

RORY. So you’re in the queue and the man takes Joshua away.
How long for?

MORVEN. Not long.
RORY. How long?

MORVEN. I don’t know. I paid for the food and chose a table.
I was just taking the food off the trays when they came back.
It didn’t feel long at all.

RORY. And then what?

MORVEN. I thanked him. Asked if Joshua had washed his
hands. The man said he had and he hadn’t even needed to
remind him. But had helped him reach the soap. He said he
was a very good boy. I told Joshua to say thank you and we
said goodbye and ate our dinner.

RORY. Did the man get his meal then?

MORVEN. I don’t know. Probably. Yes, I waved goodbye to
him when we had finished ours.

RORY. Was he with anybody when he was eating his dinner?
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MORVEN. Um, no. He was reading a book, I think.
MADDY. What book?

MORVEN. I've no idea. I stacked up our trays and we went
home. That was it. That’s everything.

RORY. Okay, thank you.
MORVEN. Is Joshua alright?

RORY. We think so. I mean physically he’s not damaged but as
Maddy pointed out that doesn’t mean something didn’t
happen. We both feel a bit shell-shocked to be honest, Mum.
Do you think that man could have done something to our boy?

MORVEN. No. No, I don’t. Nothing about him seemed
dangerous. I didn’t get any bad vibes off him, no goosebumps
or.I’'m a good judge of character, Rory. You know I am.
Always been able to trust my gut.

RORY nods.
RORY. Okay.
MADDY studies RORY.

It sounds like — it was a silly thing to do — but it sounds like
it was innocent enough. I think we had a really lucky escape.
I’m not trying to tell you off or...

Look, let’s not talk about it again. It’s water under the bridge.

We love you and we are grateful for all you do for us and
Joshua. Okay?

MORVEN nods, chastened. RORY puts his coat back on.
MADDY. You’re not going?
RORY. I have to get to my meeting.
MADDY. That’s it?

RORY. I’d much rather stay and drink tea with my two
favourite ladies but I've got to get back.

Love you, Mum.

(To MADDY.) See you later.
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RORY exits. A moment.

MORVEN. Goodness me. I feel a little shell-shocked myself
after that. You could have warned me.

MADDY. Sorry.

MORVEN. I don’t see how going over it like that helps. ‘All the
details.” I mean, what does he expect me to tell you? Can I
‘see him here now?” What is this, some sort of Crimestoppers
reenactment? He was a nice man, a friendly man trying to
help. And if I'm wrong. If you really think something
happened — ask Joshua. He’s the only one who can tell you.

MADDY. I don’t. We don’t. Everything’s fine.

A Public Toilet

MADDY stands outside a toilet cubicle. The door is slightly
ajar. She talks to Joshua who is the other side. While we may
hear some audio of Joshua on the toilet, sing-songing, etc.
Joshua does not respond to MADDY ’s questions. Any pauses
come from MADDY s own thought process rather than a sense
that she is hearing a response.

MADDY. Try not to touch under the toilet seat, Joshua. No, no,
you’ll need to touch the seat to hold yourself up but try not
to touch underneath the seat. It’s just dirtiest under there, my
darling. Are you done? Is it a poo? Okay, sweetheart. You
take your time.

Joshua, when Granny took you out for your tea. And you had
pizza and a chocolate rabbit. You went to a loo like this
didn’t you. While Granny was paying for the meal. A man
brought you to the toilet. Was that... Was he a nice man? No,
don’t touch that please. It’s dirty. It’s for dirty things a bit
like nappies but for mummies not babies. You went into the
boy’s toilet didn’t you, with the man? Like you do with
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Daddy. How much did the man help you? Or did he stand all
the way out here like I'm doing so you can be a big boy and
do it all by yourself? Have you finished your poo? Do you
want me to come and wipe you? You’re doing it yourself.
Okay. That’s right, pull that. You might need more than that
little piece. Was there anybody else in the toilets when the
man brought you? You don’t need that much toilet paper, do
you? Stop now, Joshua. That’s too much. Stop. Okay, good.
Just tear a smaller bit off that. It’s trailing all over the floor.
Get a smaller bit. Okay. Good boy. Did the man go to the
toilet too when you did? Did you see his peepee? Did you
touch it? Did you? Joshy, answer Mummy, please. Did you
touch each other’s peepees? Why are you covering your ears,
sweetie? Is there something you want to tell Mummy?
(Desperate now...) Joshy, why are you covering your ears?!

A breath. She composes herself.

Is Mummy being annoying? Yeah? You’re sick of Mummy
asking questions, is that it?

Okay, my love. Okay. Let’s get your hands washed and get
out of here.

Maddy and Rory’s Garden
MADDY is hanging out the washing.

MADDY. Joshua, you’re very quiet. What are you up to,
mister? Come over here and help Mummy hang out the
washing — you can play with the pegs.

Joshua doesn’t come. Time passes. THE STRANGER
CHARITY WORKER enters.

THE STRANGER CHARITY WORKER. Hello! Making the
most of the good drying weather are you?

MADDY. Can I help you?
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THE STRANGER CHARITY WORKER. Oooh, very
businesslike. I need to take a leaf out of your book. I'm
actually here on behalf of an animal-protection charity.

MADDY. How did you get in?

THE STRANGER CHARITY WORKER. Your little fella let
me in.

MADDY. He’s too small to reach the latch.

THE STRANGER CHARITY WORKER. Only a few
millimetres off though, I’d say. He told me to come through.

MADDY. So you let yourself in?

THE STRANGER CHARITY WORKER. He was showing
me his cars. He thinks the blue one is fastest but I’'m sure it’s
the red.

MADDY. You’ve been playing cars with my son in our private
garden?

THE STRANGER CHARITY WORKER. Well, yes.

MADDY. You think that’s okay, do you? You think that’s
appropriate?

THE STRANGER CHARITY WORKER. I just had a wee chat
with the lad.
MADDY. I could phone the police.

THE STRANGER CHARITY WORKER. Whoa. Can we
just...? I have a badge.

MADDY. A total stranger talking to my child without making
me aware of his presence.

THE STRANGER CHARITY WORKER. I’'m not a stranger.
I know the boy. Joe, is it? Johnny? I’'m terrible with names.
My niece goes to his nursery. Little Chloe. I pick her up on
Thursdays — always have a laugh with the lad. He’s a gutsy
little fella, gives me high-fives that nearly knock my arm off.

MADDY. Chloe’s uncle?
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THE STRANGER CHARITY WORKER. We were introduced
in my sister’s kitchen — Chloe’s party...

MADDY. Oh God, I'm sorry. I didn’t —

THE STRANGER CHARITY WORKER. You always give me
a big smile at drop-off.

MADDY. I didn’t realise —

THE STRANGER CHARITY WORKER. Sorry to have
intruded.

MADDY. Give me a leaflet. I'll check it out. I'll make
a donation. A big donation. I’ll do it straight away.

THE STRANGER CHARITY WORKER. Alright, love. Thanks
for your time.

Spirit broken, THE STRANGER CHARITY WORKER
leaves.

MADDY. Send our love to Chloe!
She’s mortified.

Joshua, get over here now.

Maddy and Rory’s Kitchen-Diner

RORY is methodically organising toys. MADDY is in her
dressing gown, applying a cream to her upper chest and
underarm area.

MADDY. Thanks a lot! I’'m not a leper.
RORY. I just said I was happy over here. Tidying.
MADDY. I've tidied all of that.

RORY. You’ve picked them up off the floor. And dumped them
all in the red box.

MADDY. Yes. So it’s tidy.
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RORY. There’s a system. Vehicles in the white box,
construction toys in the red and any other plastic tat in the
basket. He won’t learn anything if everything’s mixed up.

MADDY. If you’re looking for a job, you can get that lock on
the gate.

RORY. It’s dark!
MADDY. You promised.
RORY. I'll do it at the weekend.
MADDY. You said that last weekend.
RORY. Alright. Bloody hell.

RORY continues tidying.

MADDY. The first thing Joshy will do when he wakes up
tomorrow is to empty everything out of the boxes again.

RORY. And I'll tidy it all up again tomorrow night. Doesn’t
bother me.

MADDY. So long as you don’t have to sit next to your blotchy
wife.

RORY. I didn’t say that.

MADDY. Anyway, we all have yeast and stuff living on us.
Even you.

RORY. Whatever you say.

MADDY. The doctor said. Yeast on the skin, microscopic
spiders on our faces, microbes in our gut. All these strange
things living in and on us and some are bad for you but some
are actually good — that’s why people drink those disgusting
probiotic drinks to get good bacteria into their guts.

RORY. You're saying I should rub up against you to share your
yeasty rash?

MADDY. Only if you want to...
RORY is not forthcoming.
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You have the same yeasts living on you — mine have just
found a crack in my skin and it’s caused an infection. A little
sympathy rather than revulsion would be nice.

She has finished with the cream and replaced its lid.
Pass me the monitor will you.
RORY. I'm sympathetic.
He chucks her the monitor.
Just at a distance.
MADDY listens for a moment to hear her son’s breathing.

MADDY. The doctor thinks we should contact the police about
Joshua.

RORY. What?

MADDY. She said if we had any doubts —

RORY. You spoke to our doctor about it?

MADDY. I thought the rash might be stress-related. She asked.

RORY. You’re not stressed. Thought your work was deadly
quiet at the moment.

MADDY. That’s why she asked about things at home.
RORY processes this.

RORY. He’s fine. Joshua’s fine.

MADDY. Is he?

RORY has picked up a Fisher-Price Play and Learn Puppy
and accidentally sets off the tune: ‘It’s a great big colourful
world out there...’

RORY. How do you stop this thing?
MADDY. You don’t — you have to wait until it’s finished.

RORY. God, this is the most annoying tune I’ve ever heard. No
off switch at all? I’'m going to have to take the batteries out.

MADDY. They’re screwed in.
RORY. Who bought this evil thing?
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MADDY. Your mum.
The tune finally finishes.

I took Joshua swimming today and the lifeguard was being
cheeky with him. Normally Joshua can’t get enough of it,
giggling away, but today he wasn’t having any of it.

RORY. He’s allowed to have an off-day. He’s allowed to find
that cheesy lifeguard annoying.

MADDY. He keeps talking about his willy. ‘Knock, knock.
Who’s there? Willy.’

He’s touching it all the time, pulling at it, stretching it.
RORY. He’s a little boy. Boys play with their —

MADDY. Do you know what he said in the changing rooms?
‘Willy wank.” He said it over and over. ‘Willy wank, willy
wank, willy wank.” He was giggling like crazy and all I'm
thinking is where did he hear the word ‘wank’?

This is harder for RORY fto explain away...

RORY. It’s just a sound, isn’t it? It sounds funny. He doesn’t
know what it means.

MADDY. How can you be so sure?

RORY accidentally presses the tune button on the Fisher-
Price Puppy again.

RORY. Oh my God, this this is. Ahhhh.
The tune finally finishes.
Look I just know. Here in my gut.

MADDY. Did you ‘just know’ when you bent him over to check
his bum wasn’t...?

RORY. I was panicking.

MADDY. What’s changed? We speak to your mum at the café
and then it’s like you’ve pressed an off switch in your brain.
Facts gathered, Mother given a stern rebuke, worry-mode
turned off. Everything back in its rightful place. Neat and tidy.
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RORY. I overreacted. You said that yourself. You told me to
calm down about it and now I have.

MADDY. So now you’re one-hundred-per-cent sure, are you?

RORY. I know my boy. I'd know if something had happened to
him. Every parental instinct in me says he’s fine.

MADDY. And you trust that? Your ‘parental instinct’?

RORY. What about you? You spend the most time with him.
What does your gut say?

MADDY. I don’t know. He’s probably fine.

But what if he’s not? What if something happened to our boy
and we’ve waited nearly a week to report it?

RORY accidentally presses the tune again.
RORY. Oh my God, I'm going to rip this thing in two.
Over the monitor, the sound of Joshua crying.
MADDY. Shit. We’ve woken him.
RORY. Give him a minute, he’ll settle.
MADDY. He sounds upset.

RORY. Fine, I'll go. You’ve got that cream on your hands. This
lot’s all sorted. It just needs to go in the white box.

RORY goes to leave, stops.

The GP only said that about the police because she doesn’t
know all the facts and she could see you were worried. Don’t
listen to her. Joshy’s fine.

He exits.

MADDY collects up the pile RORY made. She goes to put
it into the white box. She changes her mind last minute and
drops it all into the red.
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A Police Station

MADDY stands with THE STRANGER POLICE OFFICER,
Joshua is playing just out of sight.

MADDY. Because I was told half-past.

THE STRANGER POLICE OFFICER. I know. I’'m sorry.
Shelley got held up. She’s on her way.

MADDY. Shelley?

THE STRANGER POLICE OFFICER. The social worker.
She’ll be conducting the interview today.

MADDY. And she knows the right way to ask him because I tried
but it was... I mean, how do you ask without putting
something horrible in their heads?

THE STRANGER POLICE OFFICER. We’re trained in this.
MADDY is reassured.

MADDY. I hope you won’t think I'm wasting your time.

THE STRANGER POLICE OFFICER. Of course not.

MADDY. Because he looks happy enough playing there but
he’s more withdrawn. Since. I'm sure he is. I think he is.

THE STRANGER POLICE OFFICER. You’re doing the right
thing. How can we catch the bad guys if people don’t tell us
when bad stuff might have happened? It’s good that you're
here.

MADDY. Good. Thank you.
What will you do? If he says something happened?

THE STRANGER POLICE OFFICER. We’ll deal with that if
and when.

MADDY. Will you do a medical examination?
THE STRANGER POLICE OFFICER. Possibly not.
MADDY. Because we’ve left it too late?
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THE STRANGER POLICE OFFICER. Most important thing
first of all is to establish if anything happened.

MADDY. So if he says the man touched him, you’ll do one?
But if he says no, then we’ll just trust that. Because we’ve
checked and we can’t see anything physically wrong but
maybe we don’t know what to look for?

THE STRANGER POLICE OFFICER. A medical examination
can be traumatic in its own right so we want to avoid that if
we can. We don’t want to cause any more harm than we
need to.

MADDY. Will asking questions harm him? If questioning,
probing him is going to cause harm, I don’t want to do it.
My husband doesn’t... I mean what if nothing happened?

THE STRANGER POLICE OFFICER. Let’s hope it didn’t.
MADDY. Yes.

THE STRANGER POLICE OFFICER. Here she comes. I'll
take Joshua through now.

MADDY. What?

THE STRANGER POLICE OFFICER. Shelley’s here. I'll take
Joshua through for the interview.

MADDY. Without me?
THE STRANGER POLICE OFFICER. Yes.
MADDY. No. I’'m coming with him.

THE STRANGER POLICE OFFICER. I'm sorry if this hasn’t
been explained already...

MADDY. No. I’'m not having him go through this alone.

THE STRANGER POLICE OFFICER. It’s standard practice.
Trust us. We know what we’re doing.

MADDY. No. I either come in with him or we go home. I'm
not letting a couple of strangers lead him off into a room
without me.
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THE STRANGER POLICE OFFICER. We don’t need parental
consent to interview your son.

MADDY. What?

But I'm his mother. He doesn’t know you. I don’t know you.
You can’t speak to him if I don’t want you to.

THE STRANGER POLICE OFFICER. As soon as you
involved us, it became our responsibility. We have to
investigate it, with or without your consent.

MADDY. I’ve changed my mind. He’s fine. [ don’t think
anything happened. He’s been a bit tired. Not withdrawn.
A bit tired. I’ve been projecting my worries on him. I made
a mistake. I want to withdraw what I said.

THE STRANGER POLICE OFFICER. Look, it’s too late
for that.

MADDY. He’s fine. Nothing happened. You don’t need to talk
to him.

THE STRANGER POLICE OFFICER. I'm going to take
Joshua now. It’ll be much easier on the little fella if you
don’t get worked up. Show him it’s going to be okay.

(To offstage Joshua.) Now then, young man, you come on
over here with me and I'll introduce you to Shelley.

THE STRANGER POLICE OFFICER exits towards Joshua.

MADDY pulls on a smile and gives the offstage Joshua
a little thumbs-up. She holds the smile until they are out
of sight. Anxiety rises.
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Maddy and Rory’s Kitchen-Diner

MADDY and MORVEN sit opposite each other, a pot of tea in
front of them. MORVEN, just arrived, is talking to MADDY,
who is still in her PJs and looks like she hasn’t slept.

MORVEN. So I was ready to give up really. You know me and
technology. But I mentioned it to my new friend, Jeff, who
I met at the library that time. I think I told you about him.
He used to be a collector. His thing was antique jewellery but
he said it’s the same skillset and he’d see what he could find.
Anyway, I explained what I was looking for and how it had
to be the eight-inch model from 1978 and that you had Miss
Piggy so we were looking for Fozzy or Gonzo. And he said,
why not Kermit? And I said I understood that finding an
original Kermit was nigh-on impossible. And he said, ‘Let
me see what I can do.” And once he had the bit between his
teeth, I knew he’d find one. He phoned me, I mean really it
must have been, three, four hours later. And he had it! An
original Kermit.

MADDY. An original? No.
MORVEN. Well, you have a look and see.
MADDY. You’ve got it here?

MORVEN carefully retrieves a package from her bag.
MADDY opens it, excited. It is a eight-inch plastic model
of Kermit the Frog from The Muppets.

Oh my God. Morven, how did you...? This must have cost
you a... Oh look at him. He’s glorious. Oh my goodness.
I'love it. Thank you so much.

She embraces a delighted MORVEN.
MORVEN. Is it right? Did I get it right?
MADDY. It’s perfect. It’s not even my birthday for months.

MORVEN. Well... I just wanted to get you something. To cheer
you up.

MADDY. Thank you.
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MADDY concentrates on parcelling up Kermit in his layers
of protective wrapping once more. MORVEN picks up the
teapot.

MORVEN. Shall I be mother?
She pours a cup of tea.
Oh it’s cold.
MADDY. I wasn’t expecting you.
MORVEN. Shall I make us another?
MADDY. Not for me.
MORVEN. How are you feeling? Work must be missing you.
MADDY. They re fine. It’s quiet at the moment.
MORVEN. Is it a virus do you think?

MADDY. I don’t know. Might just be that I haven’t been
sleeping very well.

MORVEN (gesturing to Kermit). Aren’t you going to put
him out?

MADDY. God no, Joshua would get his hands on him and pull
his little head off the moment I looked away. I'll put him
with the others in my chest.

MORVEN. That seems a shame.

The annoying tune of the Fisher-Price Puppy blasts out from
the playroom.

Is that Joshy? I thought he’d be at nursery this morning.
MADDY. I kept him out.
MORVEN. Is he poorly too?

MADDY. No. I just thought we’d take a few duvet days
together. A rest. Do us good.

MORVEN. Well, I’ll just pop my head in then and say hello.
I want to tell him about this farm Jeff’s told me about that
I think we’ll take him to when you’re at Rory’s friends’
wedding.
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MORVEN goes towards the playroom. MADDY stands in
front of her, blocking her way.

MADDY. No.

MORVEN. Oh. Well, I suppose the farm can be a surprise.
MADDY. I don’t want you taking him.

MORVEN. Are you going to take him with you to the wedding?

MADDY. I don’t care about the wedding. Who is this Jeff?
I don’t know who he is. I don’t want him near Joshua.

MORVEN. Jeff doesn’t have to come if you —
MADDY. I don’t want you near Joshua.
MORVEN. What?

MADDY. That sounds... I don’t mean... I just don’t think I’ll
be able to breathe if I let him go with you, Morven. You’re
too trusting. I don’t think you see the world as it really is.

MORVEN. You’re punishing me. For what happened at the café.
MADDY. Honestly I’'m not.
MORVEN. Rory said Joshua was fine.

MADDY. I went to the police. They took Joshua into a room all
rigged up with cameras and interviewed him without me.

MORVEN. Rory told me.

MADDY. Did he? I asked him not to.
MORVEN. He was upset about it.
MADDY. I know.

Do you also know what they said afterwards? That there
wasn’t enough evidence to take it further. I said, ‘Okay,
good. So you don’t think anything happened?’ They said
they couldn’t say that. That we’d never know. That
sometimes we have to live, not knowing. That man might
have touched Joshua sexually or he might have got Joshua to
touch him or he might just have had a really good look at my
boy and used it to fuel his fantasies when he got home.

GUT 37

MORVEN. Or he might just have helped him go to the toilet.
MADDY. But none of us will ever know, will we?

MORVEN. I'm sorry. I'm sorry I let Joshua go with a stranger.
MADDY. That is the first time you’ve said that.

MORVEN. In my day, we trusted people. We knew there were
some bad apples but we thought most people were good.

MADDY. Maybe that’s why so many children were abused,
Morven. In the church, in schools, in children’s clubs, in
care, in hospitals.

MORVEN. I didn’t have my mum either when I became a mum.
I couldn’t have raised Rory without the support of my
neighbours, shopkeepers who would keep an eye out while
I dashed out here or there, old folk who would give him
‘what for’ if he was up to something he shouldn’t. I don’t
know how your lot get through it. How can you raise a child
in a world where everybody you meet could be the sort of
man you’re talking about?

MADDY. We put our meal trays down when our young children
need a wee, we don’t dash here or there while a stranger
keeps an eye out. We stay close to them, we watch them, we
keep them safe.

MORVEN. I'll keep him safe. I'll never do anything like that
again.

MADDY. I just don’t trust you with him any more, Morven. I'm
sorry.

MORVEN. This is madness.

MADDY. It’s the way it is.

MORVEN. I'm his only grandparent.
MADDY. You think I don’t know that?

MORVEN. I held you. On your wedding day, I held you and
I said “You’re my daughter now.’

MADDY. I know.
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MORVEN. I wasn’t being sentimental. It wasn’t the
champagne. I meant that.

MADDY. I know.
MORVEN. Right. Well, I'll go then.
MADDY. Yes.
MORVEN. This is very hurtful.
MADDY. I’'m sure.

MORVEN starts to go. Then stops.
MORVEN. I'll have that back, I think.
MADDY. What?

MORVEN. I bought it. I went to a lot of effort to get it. I'll take
that back please.

MADDY. Kermit?
MORVEN. Yes.
MADDY. There’s no need —

MORVEN. I think there is. Give me it, please. Give me Kermit.

MADDY. No. You’re being spiteful.
MORVEN reaches for it. A little tug of war.

MORVEN. Give it to me.

MADDY. You gave it to me.

MORVEN. I want. It. Back.

MADDY. Let go, you’ll break it.

MORVEN. I. Don’t. Care.

MADDY. Fine.

MADDY lets go of it, MORVEN stumbles backwards
a little. The two women look at each other.
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Out of Space and Time

MADDY is alone. THE STRANGER arrives, casting dark,
distorted shadows. He takes a step towards MADDY . And
another. MADDY backs away from him.

Maddy and Rory’s Kitchen-Diner

MADDY, RORY and RORY ’s colleague, THE STRANGER
COLLEAGUE, sit round the table eating their meal. They are
in the middle of a heated argument.

MADDY. A witch-hunt? How can you possibly say that?

THE STRANGER COLLEAGUE. It’s all predicated on the
evidence of a group of women who attended Duncroft
Approved School. But their stories don’t hold up. This is
delicious by the way.

MADDY. Thank you. But there have been hundreds of cases
against him. Children, women...

RORY. Corpses.

THE STRANGER COLLEAGUE. Where’s the hard evidence?
RORY. Well the corpses aren’t saying much, it’s true.
MADDY. But the women are!

THE STRANGER COLLEAGUE. And they all stand a chance
to profit from it. How can you trust witness testimony when
there’s a financial incentive linked to it? And who’s paying
out the compensation?

MADDY. Savile’s estate presumably.

THE STRANGER COLLEAGUE. I'll tell you who — the
bloody NHS!

MADDY. But whoever’s paying, that doesn’t change the fact —
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THE STRANGER COLLEAGUE. Your wife is a good cook —
he said you were.

RORY. Where are you getting all this? Steve is like a magnet
for conspiracy theories. It’s a running joke in the office.

THE STRANGER COLLEAGUE. This academic I met at Alex
and Bec’s wedding who specialises in moral panics. You’ll
have seen him. The really tall bloke with the bow tie.

RORY. We didn’t...

THE STRANGER COLLEAGUE. Cracked that joke partway
through the best man speech about —

RORY. We weren’t there.

THE STRANGER COLLEAGUE. What? Oh yeah. I forgot you
didn’t make it.

RORY throws MADDY a quick look.
RORY. Couldn’t sort childcare.

THE STRANGER COLLEAGUE. Such a shame. It was a
cracking do.

Anyway this guy’s building an archive of data from a lawyer,
who’s dead now, but who blogged under the name Anna
Raccoon. And you can be as outraged as you like — but her
hard drive proves that the Duncroft girls cooked up their
stories about Savile on Facebook and Friends Reunited.

MADDY. I find the idea that women scheme and make up
stories about rape very offensive.

THE STRANGER COLLEAGUE. I tell you what’s offensive.
Spending millions of pounds investigating decade-old
harassment claims when women'’s refuges are being closed
for lack of funds. Or pouring money into investigating the
activities of a creepy dead man while hundreds of thousands
of kids live in poverty.

Through the monitor we hear a crackle. MADDY holds it to
her ear.
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RORY. Is he still not asleep?
MADDY. He had a late nap.

RORY. He’s not sleeping as well since he’s not been going to
nursery.

MADDY. He had a late nap. It’s nothing to do with nursery.
RORY gives a dubious look.

What? We spent three hours at the park. He is getting loads
more exercise and fresh air than he ever used to at nursery.

Another crackle from the monitor. This time we hear
Joshua’s voice sing-songing:

JOSHUA (on monitor). ‘Muuuuummeee, Muuuummmeee!’

RORY (7o the COLLEAGUE). Maddy decided to take a
sabbatical from work. To spend more time with Joshy. So his
routine’s changed a fair bit.

MADDY. He’s loving it. And so am I. You only get them for
such a short time. Children. Blink and you’ve suddenly
missed their whole childhood.

Another crackle and Joshua’s voice.

JOSHUA (on monitor and perhaps from off too).
Daaaaaaaaaaaadeeeeeeee, I'm thirsty.

RORY gets up and fills a sippy cup of water.

THE STRANGER COLLEAGUE. I think that’s an amazing
thing to do. All the adventures you can have together. He’ll
remember that forever.

RORY. I'll take this up.

THE STRANGER COLLEAGUE. Let me. Be great to meet the
little chap. Say hello.

MADDY gets up abruptly.
RORY. That’s okay isn’t it, Maddy?
A change.
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MADDY. If you go near my son. You paedophile-loving fuck.
I will rip your heart out.

Back in the room. All as before.
RORY. Maddy?
MADDY. Of course. I’'ll come up with you.

She, all smiles, and THE STRANGER COLLEAGUE go to
leave for Joshua’s room.

Maddy and Rory’s Kitchen-Diner

RORY is washing up. MADDY is on the sofa fiddling with the
baby monitor.

MADDY. This thing still isn’t working properly. Rory?
No answer.
You’re cross with me.

RORY. I’'m not cross with you.

MADDY. You’ve barely spoken to me since your colleague left.

RORY. Steve, his name is Steve. I’m clearing up.
MADDY. I’ve said I'll do it tomorrow.
RORY. I'm fine.

MADDY. What did you think of all that bollocks he was
spouting about Savile?

RORY. I think he gets kicks from deliberately swimming
upstream against public opinion.

MADDY. Totally.

RORY. But to be fair, that’s just because he thinks the world
should make decisions based on cold hard facts rather than
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hysteria and fear. If you get over the way he chooses to make
his argument, he’s actually got a point.

MADDY. I didn’t like him.
RORY. I know.
MADDY. Sorry. But I didn’t.

RORY. He’s my friend, Maddy. And a colleague. I have to work
with him every day.

MADDY. Doesn’t mean I have to like him.

RORY. Of course not. I just won’t make him part of our lives.
Pointing at some leftovers.
What should I do with this?

MADDY. Cling-film it and put it in the fridge. Joshy and I can
eat it for our lunch.

RORY goes to put away the leftovers but stops at MADDY ’s
question.

Why did he want to see Joshua?
RORY. He wanted to meet him.

MADDY. It’s a bit odd isn’t it? Total stranger wanting to spend
time with a three-year-old at bedtime.

RORY. He’s not a stranger. He’s my pal.
MADDY. He’s a stranger to me.
RORY. But not to me.

MADDY. Well, most cases of child abuse and murder happen
with people who are known to the parents.

RORY. Whoa, how did we get from here to there?
MADDY. This bloody monitor doesn’t work.
RORY. Let me see.

RORY walks over to MADDY and takes the monitor from
her. He places it on the floor and stamps his foot on it.
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MADDY. Rory! What did you do that for?

RORY. He’s three years old. He can call for us by name. He can
get out of bed and come and see us. What the fuck do we
need a baby monitor for?

MADDY. You could have just said that. You’ll wake Joshua
stomping on things like that.

RORY. What’s going on, Maddy? First the police when I told
you categorically we didn’t need to involve them, then your
sudden sabbatical and now this. What’s going on with you?
Where is this coming from?

MADDY. -

RORY. Talk to me. I can’t bear it when you block me out.
MADDY. I’'m not blocking you —

RORY. You are. Just like you did when we first met.
MADDY. When my mum had just died?!

RORY. You were so worried your grief would scare me away
that you buried it. And it didn’t lift until you started talking
to me about her.

MADDY. ‘It lifted’ when I went to my group actually.

RORY. Alright. Fine. Either way, burying how you’re feeling is
not useful. Talk to me. Is it because of the fallout with my
mum? Is that what’s making you...

MADDY. Don’t go over that again.
RORY. You miss her. I know you do.
MADDY. Of course I do.
RORY. Joshy does too.
MADDY. I know.
RORY. So sort it out. Make it up with her.
MADDY doesn’t respond. Points to the leftovers.
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MADDY. That needs covering now or it won’t be fit for Joshy
to eat.

Angry, RORY storms away. MADDY puts her head in her
hands and takes a deep breath.

RORY returns carrying cling film. Only it’s not RORY. It’s
THE STRANGER. He tears off a bit of cling film and covers
the leftovers. MADDY, sensing RORY ’s presence but not
looking, speaks to him.

Don’t be angry with me. I don’t know why I'm... It’s like
I opened a door in my mind and now I can’t shut it again.

THE STRANGER takes the leftovers off. It’'s RORY who
emerges.

RORY. What did you say?
MADDY looks at him.

MADDY. I just said —
The broken monitor on the floor starts to crackle.
Bloody hell. It lives!

The broken monitor crackles again. MADDY picks it up.
An odd sound emerges from it — wahwahwahwahwahwabh.

That was the sound. Rory, did you hear it?
RORY. What sound?
MADDY. The ‘wahwahwahwah’ sound!
RORY. Not this again.
MORVEN appears from the most unlikely of places.
MORVEN. ‘Charley and I were in the park.’
MADDY. Morven?!

MORVEN. You remember, Rory. “Then this man came up and
said would I like to see some puppies and —’

RORY ’s remembered it now.
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RORY (in an uncanny impression of the 1973 Public
Information Broadcast). ‘And I said “yes” and I was going to
go but Charley stopped me.’

MORVEN. That’s the one.

The baby monitor crackles again — wahwahwahwahwabh.
MADDY drops it.

RORY. ‘Charley says never go anywhere with men or ladies
you don’t know.’

MADDY. I wasn’t expecting you, Morven.
MORVEN. I wanted to introduce you to my new friend Jeff.
MADDY. It’s very late —

The Fisher-Price Puppy, strewn on the floor, starts its tune
though it hasn't been touched.

The happy song morphs into the voice of THE STRANGER
— ‘I'm going to take Joshua now.’

What the...?

And again — ‘I'm going to take Joshua now.’
RORY. That bloody thing.
MADDY. Did you hear that?

RORY and MORVEN act as though nothing out of the
ordinary is happening.

RORY. Mum, you do realise you gave us the world’s most
annoying toy.

MORVEN. Joshy loves it.

And again — ‘I'm going to take Joshua now.’
MADDY. Are you hearing this?
RORY. Somebody needs to rip the batteries out.

THE STRANGER s voice can be heard again, this time
from the other side of the room. ‘He’s a gutsy little fella.
He’s a gutsy little fella. He's a gutsy little fella.’
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MADDY. Can you hear his voice? Where’s it coming from?
RORY. Whose voice? Maddy?

MADDY searches for it, stopping at MORVEN's handbag.
MADDY. It’s coming from your bag.
MORVEN. I very much doubt it.

MORVEN starts to empty her bag, passing things to
MADDY including a chocolate rabbit and a Jim’1l Fix It
medal. Finally, she passes out the Kermit from earlier.
MADDY holds it to her ear. Joshua can be heard crying.

MADDY. It’s Joshy, he’s upset. I’'ll go to him.
RORY. He’s fine.
MORVEN. His usual happy self.

MADDY goes to check on Joshua. THE STRANGER is in
front of her, blocking her way. He hums the Jim’ll Fix It
theme tune.

THE STRANGER. Ba baaa bu bu bu, ba ba ba ba ba ba ba ba
bu bu.

MADDY stops in her tracks. She stares at him and breathes.
Now then.

MORVEN. Hello, Jeff.

RORY. Steve!

THE STRANGER. I'm Tony.

MORVEN. Just a man. A nice, kind man.

THE STRANGER. Chloe’s uncle.

RORY. My pal. I work with him every day.
THE STRANGER leans in close to MADDY and whispers...

THE STRANGER. It’ll be much easier on the little fella if you
don’t get worked up.

MADDY. WHO ARE YOU?!
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Maddy and Rory’s Kitchen-Diner

It’s the middle of the night. MADDY has emptied a toolbox and
is rifling through it. RORY enters and puts the light on.

RORY. What on earth?

MADDY. Where are the screws?

RORY. What are you doing?

MADDY. Where are the fucking screws?
RORY. What’s going on?

MADDY. I’'m putting the lock on the gate.
RORY. It’s 3 a.m.

MADDY. I can’t sleep.

RORY. Maddy...

MADDY. I'm just doing the job you said you’d do. But there
are no fucking screws.

RORY. It’s the middle of the night. You’re going to wake
Joshua.

MADDY. It needs doing.

RORY. I’'ll do it. I’ve said I’ll do it.
MADDY. Will you though?

RORY. I'll do it. I promise.
MADDY. We have to keep him safe.

RORY. You need to get on top of this, Maddy. Talk to some
other mums, join a group or a class or. You need to... I want
my Maddy back.

MADDY. I’ve not gone anywhere.
RORY. Come back to bed.

(Soft now, playful.) There’s better things we can do if you
can’t sleep.
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MADDY. I had this awful dream.

RORY. You should have woken me. It’s okay. Everything’s okay.
MADDY. Promise you’ll do the lock.

RORY. First thing. I promise.

A Community Hall

THE GRIEVING STRANGER rakes us all in before addressing
us. MADDY watches.

THE GRIEVING STRANGER. She was a right potty-mouthed
thing. Not just in her teens. Even as a little lass. We’re
walking along the canal this one time, pointing at every
bicycle that whizzed passed us, stopping to pat every dog.
Everybody else in a hurry but us. And she sees these wild
poppies and she walks up to them and touches them, ever so
gently. Looks up at me and smiles and says ‘Come here,
Daddy. Look at these pretty buggers.” Couldn’t have been
more than three or four. Pretty buggers. Makes me smile
every time I think of that.

One more thing I want to tell you. Then I'll shut up. Thought
of it the other day. We were on the floor, I think. Been
wrestling or tickling or... Mucking about. She holds me tight
and she says, ‘If anybody ever hurts you, Daddy, I'll make
them dead.” Don’t know where she’d picked that up from.
But she said it so serious like. Solemn. A promise. And I
gave her some spiel about not a nice thing to say that and
nobody would hurt me. But I remembered it the other day.
Came to me like a punch in the gut and I thought. I wish you
had, lassie. I wish you had made them dead. Because losing
you. Losing you hurt me more than anything else ever could.
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A Community Hall

After the meeting. MADDY goes to leave. THE GRIEVING
STRANGER catches up with her.

THE GRIEVING STRANGER. How did you find it?
MADDY. Um,I...

THE GRIEVING STRANGER. First time’s always difficult.
MADDY. It’s not my first time.

THE GRIEVING STRANGER. Do you know, I thought
your face was familiar. You used to come. A good few years
ago now.

MADDY. Yeah.
THE GRIEVING STRANGER. Your mum, wasn’t it? Cancer?
MADDY. Yeah. Eight years ago.

THE GRIEVING STRANGER. You’re missing her? Or are you
here for somebody else?

MADDY. -

THE GRIEVING STRANGER. Oh pet, I'm sorry.
Who?
MADDY shakes her head.

You know I really think it helps to say it. That’s what this is
for. I would make it a rule that newcomers have to say at
least who they’ve come for. Because the relief when they do.
Pain yes. But it’s the beginning of starting to feel better. But
they don’t like rules here. Fair enough. You want to tell me?

Something builds. The world of the nightmare hasn't left
MADDY.

MADDY. -

THE GRIEVING STRANGER. That’s okay if you don’t want
to say... You take your time. Only you can —

MADDY. My son.
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THE GRIEVING STRANGER. Oh hell.
MADDY. A stranger took him.
THE GRIEVING STRANGER. There are no words.

He holds her. She lets him. Gives in to it. This is the comfort
she needed. The world of her nightmare has abated.

Tell me something about your son. A memory.
MADDY. I ought to go.

THE GRIEVING STRANGER. How about his first word?
Please.

MADDY. Moon.
THE GRIEVING STRANGER. How lovely.

MADDY. He was only nine months. We’d been reading lots of
stories with moons in them — Goodnight Moon and Room on
the Broom and we were watching this cartoon together and
there was a huge moon, filling the whole screen and he just,
clear as anything, just said ‘Moon.’

THE GRIEVING STRANGER. My daughter’s first word was
car. Didn’t come out right. She said ‘Gog’. Really insistent.
‘Gog’ and she’d point at whatever car was passing. ‘Gog, gog!’

Did your mum get to meet him?
MADDY shakes her head, upset.

They re together now though. In heaven. Looking down at
us and wondering what all the fuss is about.

MADDY. I can’t do this.
She makes to leave.

THE GRIEVING STRANGER. I'll pray for your son.
MADDY stops, turns back.

MADDY. Please don’t.

THE GRIEVING STRANGER. Sorry?

MADDY. No, I'm sorry. I’'m so sorry.
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THE GRIEVING STRANGER. I don’t understand.

MADDY. Don’t make me —

THE GRIEVING STRANGER. I’ve upset you. I didn’t mean —
MADDY. My son’s not dead!

THE GRIEVING STRANGER. What?

MADDY. I’ve been feeling this terrible sense of... I wanted to
be around people who might understand. He’s living and
breathing and with his daddy at home but I am so terrified
something bad is going to happen to him.

THE GRIEVING STRANGER. Why would you say he was
dead?

MADDY. I didn’t. Just that he’s who I was here for. And he is.

THE GRIEVING STRANGER. This isn’t a joke. Our grief isn’t
an entertainment.

MADDY. I know. I'm sorry.

THE GRIEVING STRANGER. So what? You came to make
yourself feel better? You're feeling a little lost, a little
neurotic and thought being with us would be the perfect
medicine. Because while our hearts are breaking, your son is
safe at home.

MADDY.I... I...
THE GRIEVING STRANGER. You shouldn’t come here again.
MADDY starts to leave. Stops.

MADDY. It didn’t make me feel better. How could it? Listening
to Alice who’ll never know what happened to her son the
night he celebrated his A-level results and Sarah’s sister who
killed herself because some pervert fuck assaulted her at her
ballet class when she was ten and you... You’re stuck at
exactly the same place you were eight years ago. Grieving
for your daughter like you lost her yesterday. It DOESN’T
help. It makes me even more terrified. How do I keep him
safe? In a world where such horrible things can happen?
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Everybody tells me to trust my gut but unless there’s a
probiotic that I can drink that will help my gut tell me what
the fuck it’s thinking, I don’t know what to do. My gut and
the world feel the same to me, unknowable and crammed full
of strangers. And there’s no way of knowing which ones will
do me good and which ones will do me harm.

A silence.
I’'m sorry. I'm going.

She starts to leave. THE GRIEVING STRANGER catches
her arm.

THE GRIEVING STRANGER. You can keep him safe. Be
vigilant. Keep your eyes wide open and most importantly...
teach him. Your son. My daughter got in a car with a man
she didn’t know to save herself the twenty-pound taxi fare
home. It was up to me to teach her not to do that. I failed her.
Don’t fail your son. Teach him.

Maddy and Rory’s Kitchen-Diner

RORY has just returned home from work and is standing with
his bag still in his hand. MADDY is in the middle of telling him
a story. She is elated.

MADDY. See that’s the thing with the climbing frame for the
older children. None of the parents are watching. If they’re
even in the park. The big kids are left just to get on with it.
But there’s the occasional parent, like me, hovering with a
little one who’s too small for it really. I kept trying to
persuade Joshy to stay in the little climbing area but of
course he wants to be with the big boys. So I’'m watching
Joshua, helping him up this ladder, one rung at a time but
I’m also watching this girl who’s balancing on the monkey
bars like she’s on a trapeze. She’s graceful, like a cat. And
totally fearless. I’'m looking round to see if anybody else is
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watching her. I half expect to see some father dressed like

a ringmaster because surely this girl is from the circus. And
I’m encouraging Joshua, lifting him down when he gets
nervous. But all the time I'm watching this beautiful girl.
And then she loses her footing and just drops through the
bars. Still graceful. Anybody else would catch their arm on
the way down but her arms are close to her body, rigid. And
Joshua’s down so I take a side-step right and. I catch her.

I caught her.

And she looks up at me — a total stranger — and smiles. And
a couple of the parents gasp and then one of them shouts
‘well done’ and starts clapping. And two or three other
parents join in and they are all clapping. Applauding me.
And I set the girl down and she runs off, this lovely little
thing, not a bump on her.

RORY. You caught her?
MADDY. She was light. A waif of a thing. And she landed so

beautifully. It was almost like a dance. Like we’d practised it.

RORY. Well done.

MADDY. I had my eyes wide open and I caught her. I’ve been
walking round with a smile on my face all day.

RORY. Where’s Joshua?

MADDY. All bathed and in his PJs watching his fifth Fireman
Sam.

RORY. I thought we were limiting it to one a day.

MADDY. We are but I wanted to be able to tell you my story.
One night won’t hurt.

RORY. Good.
MADDY. Dinner’s ready — just need to cook the fillet steak.
RORY. Did you say fillet steak?

MADDY. I saw a pregnant lady today and I felt a teensy bit
jealous. First time.

RORY. Really?
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MADDY. Don’t go getting any ideas. I’ll put Joshua to bed
quickly and we can enjoy our evening.

RORY. How quickly? Shall I start cooking the steaks?
MADDY. Go for it.
RORY. Shall we see Mum on Sunday? An olive branch.

Is the world of MADDY s nightmare going to come back?
MADDY. Maybe. That could be nice.

Will you sort the lock? Before you start the steaks.
RORY. Of course. I'll do it now.

Any echo of the nightmare has gone.

MADDY. A kid pointed at me in the park after I caught the girl
and called me ‘hero lady’. Then Joshua and I played
superheroes all afternoon. It was a perfect day.

RORY. SuperMum.
MADDY. That’s me.

Maddy and Rory’s Kitchen-Diner

The outline of Joshua, snuggled in blankets, on the sofa. Kids’
TV plays quietly. THE STRANGER sits watching him, a beer in
his hand.

MADDY enters, arms full of various shopping bags. She goes
straight to the fridge and unpacks various bundles of food. She
still hasn’t looked at THE STRANGER.

MADDY. I’'m back. There’s this amazing new fishmonger’s next
to the art shop. I'm afraid I got a bit carried away. Then I’ve
been worrying all the way home that it would spoil before
I could get it in the fridge. It’s baking out there. I also nipped
into that beautiful kids’ clothes shop. You know the boutiquey
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one that is crazy expensive. Anyway, they had a sale on and
I got the most gorgeous yellow shorts for Joshua. And a
lightweight coat that’s the brightest orange you’ve ever seen.

She looks over at the TV.

You’ve not got the TV on? In this weather. Rory! You should
be outside.

She finally looks up at THE STRANGER, gets a real fright
and positions herself between him and Joshua.

Who are you?

THE STONER STRANGER. Sorry, I didn’t know whether to
interrupt or —

MADDY. Where’s Rory?

THE STONER STRANGER. He went outside to turn off the
hosepipe. He’s been out there quite a while so I don’t know
if there’s a problem or.

MADDY. Are you a friend of Rory’s?
THE STONER STRANGER. No. I’m er. No.

MADDY. What are you doing in my house? Why are drinking
beer in my house?

THE STONER STRANGER. There was a... I don’t know
whether you want your husband to tell you. There was a
thing outside with the kid and a car.

MADDY. What? What do you mean?

THE STONER STRANGER. The kid got out of your back gate
and took his bike down the road. I was standing outside my
pal’s house having a smoke and there was this old biddy
pulling out of her drive and she didn’t see him so.

MADDY. Did he get knocked down? Did she hit Joshua?

THE STONER STRANGER. Nah. I, um, I managed to get to
him in time so. Your husband invited me in for a beer. As
a thank-you or whatever. The little dude was a bit shaken up
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but the TV calmed him down so. He fell asleep on my knee
actually so I lifted him onto to the sofa. Hope that was —

MADDY goes to Joshua, inspects him then scoops him up
into her arms, and exits carrying him bundled up in the
blankets, all the time eying THE STONER STRANGER with
suspicion and contempt. THE STONER STRANGER
continues to swig his beer.

RORY enters from the garden, from the knees down he is wet
and muddy.

RORY. I'm sorry about that. It’s bloody drenched out there.
It was just cascading out of the paddling pool. Bloody thing.
When I heard Joshy screaming I just dropped everything. I’ve
been trying to ladle some of the water into the flower beds,
stop it totally waterlogging the lawn. I still can’t believe he
managed to get through the gate. Anyway, I definitely need
a swig of that beer now.

He picks up an open beer he left on the side. Raises it to
THE STONER STRANGER.

Cheers man. You. You did a really good thing today. Thank
you. Really.

Thank you.

THE STONER STRANGER. I was just in the right place at the
right time, I guess. Your wife —

RORY. Oh God, Maddy. She’s going to go / I mean, she will not
react well to this. So what time are we now?

MADDY re-enters. She hovers by the door where RORY
cannot see her.

If she gets back while we’re still, can we maybe not mention
it? She’s been a bit overprotective with Joshy recently so...
probably best not to feed her worries on that front. I’'m going
to put that fucking lock on the gate. That’s the first thing.
Anyway, look, sorry — I'm still feeling a bit shaken up. My
thoughts are all over the place. You don’t need to worry about
any of that. Thank you... what’s your name again? Sorry ...
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THE STONER STRANGER looks over at MADDY. RORY
follows his gaze and sees MADDY for the first time.

Maddy! You’re back.
They lock eyes. THE STONER STRANGER watches them.

Out of Space and Time

MADDY ’s nightmare world is raging. Each and every one of
Joshua’s toys crackles with menace. THE STRANGER walks
towards her. MADDY seems to flee but returns a moment later,
full of purpose and carrying a car seat which she places firmly
in the centre of the room between her and THE STRANGER.
He backs away.

Maddy and Rory’s Kitchen-Diner

RORY is just home from work, bag in hand. MADDY is full of
nervous energy. Joshua’s car seat sits prominently in the room.
It shouldn’t be there.

RORY. What’s wrong?
MADDY. Nothing’s wrong. Come in. Sit down.

How was your day? I never remember to ask you about your
day. Joshua’s asleep. We can talk. I know it’s early but he
was... shattered.

How’s what’s-his-name? Still banging on about conspiracies?
RORY. What’s Joshua’s car seat doing out?

MADDY. I haven’t made dinner. We’ve nothing in. We went to

the shops but Joshua wouldn’t wear the reins so we came back.
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I know you don’t like the reins but you’re not with him all day.
What did you have for lunch?

Stop looking at the car seat.

Take your jacket off at least. You look... all layered up with
your jacket on.

Why don’t men know when they’re too hot?
RORY. Maddy...
MADDY. Don’t. I don’t want to tell you yet.

I did something. And once I’ve told you, I won’t ever be able
to untell it. And I can’t decide. Because if I don’t tell, you
won’t necessarily ever know and then we can just... be.
Because if I do tell, then I’'m not sure we can... just be...

I think it might change a lot of things. Because Joshua.
Joshua doesn’t know what’s normal and what isn’t. So, he
won’t. I mean, he won’t realise for years. If he remembers.
But you. Do you want me to tell you? Or shall we just leave
it? If it comes up we’ll both know it’s a problem and if not,
we can, you know, just pretend.

Are you hungry? I should be hungry but... You look so
serious. Stop looking so. Stop looking. Stop.

RORY. Maddy.

MADDY. See this mark on my arm. Here. I can’t have been
much older than Joshua. Mum and I baked a cake. I’d
finished licking every spoon, bowl and spatula and she’d left
the room for some reason. I wanted to see if the cake was
ready so I opened the oven and reached in to touch the top of
the cake to see if it bounced just like Mum did. But I leant
my arm against the oven and... I never did it again. Burns
heal. Sometimes they leave a mark, sometimes they don’t.
But the lesson is learnt and...

RORY. What did you do?

MADDY. Don’t be angry. You start out angry and... I can’t tell
you if you’re angry. I’'ll make us some dinner. I think we
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have an egg, some cheese. I could make us a carbonara.
If you’re hungry. Are you hungry?

RORY shakes his head.
I just want to keep him safe.

You were so sorry the other day. Sorry that he’d got through
the gate, sorry you still hadn’t put the lock on, sorry that you
were filling up the paddling pool so didn’t have your eye on
him, sorry that you’d got him so excited about being able to
ride a bike that he wanted to go out with it on his own. But
the one thing you weren’t sorry about was leaving him alone
with that guy who stinks of dope and is kipping on the sofa
of a woman who lives on our street. That’s why — why I want
to keep Joshua close to me and never let him out of my sight.
You talk about ‘trust your gut’, well I grew Joshua in my gut
and unless he’s close by, all I feel there is hollow.

But I know, in my head, I know that’s not right. I can’t be
with him every minute of the day. I have to let him spend
time with you, with your mum. For him and for you. But that
leaves me with something of a predicament, you see. How
can I keep him safe when I’'m not there if the people who
look after him are blind to the bad in people? So I made a
decision when I carried him to his bed that day that I would
have to find a way to teach him about the bad people. But
that’s the thing about parenting, isn’t it? You know there’s
lessons you need to teach them but you don’t know when is
the right time and then BANG, suddenly the opportunity
arises and you think, now. This is my chance, he’s listening
now. Don’t waste this opportunity to teach the lesson or
you’ll regret it. And that happened to us today.

There was this article in the magazine from your Sunday
papers about sex tourism. There was a picture of Paul Gadd
all kitted out as Gary Glitter from our childhood. Joshua
peeped over my shoulder. ‘“Who’s that, Mummy?’ And I
covered the picture. Covered Gary Glitter’s evil fucking face
so he couldn’t hurt my boy and then I thought, don’t do that.
Teach him. Keep him safe. So I uncovered it and Joshua
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thought it was a game and said ‘Peekaboo funny man.” And
I stayed really calm and I said, ‘That’s not a funny man,
Joshua. That man is evil. That man did bad things to little
girls. If you ever see a man like that, you run away.” And
then I thought that’s the wrong lesson. Joshua’s safe from
Paul Gadd. He’s never been into little boys, has he? I've
never heard anything about him abusing little boys.

So while Joshua was having a nap — he was tired today. I went
online and I found a site about paedophiles. With their
pictures. Sometimes with their addresses too. It’s a good
website. Lots of details about their crimes so you know who’s
raped little boys and who’s raped little girls and who’s raped
both. So when Joshua woke up, I said, ‘Let’s play a game.’
I’'m going to show you some pictures of bad men and you can
remember their faces and make sure you never go near
anybody like that.” And he thought that sounded fun. But I got
it wrong. Because I should never have said it was a game.
Because it’s not is it? And he was giggling and saying things
like. ‘Hello, Mr Serious Face.” And I knew it wasn’t working
so then I thought, he needs to associate these faces with pain.
You know, sort of Pavlov’s dogs. So ... well, I got him to
look really hard at the faces and then I pinched him. Hard, like
this. But he didn’t like that. Obviously. And he started getting
upset and not looking at the faces. And it wasn’t working so

I brought in his car seat and I strapped him in and I held his
head straight so he had to look and then I thought if we’re
doing this properly, pinching doesn’t really cut it does it? So

I lit a match and I held it to his hand while he looked at the
faces. And he was squirming and crying and I was crying too,
of course. But when he had looked at all the faces, I put ice on
his hand and bandaged it and hugged him while he watched
Fireman Sam and he cheered up really quickly. I really think
it’s okay. I think he learnt the lesson and is safer than ever
now. I don’t think he’ll even remember how upset he was in
the morning but if he ever sees a face like those I showed him,
I think he’ll be cautious without even realising why. So I think
it was okay, really. In the end. You’re not saying anything.
Why aren’t you saying anything?
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RORY walks over to the phone. Makes a call.
What are you doing? Who are you phoning?

RORY (on the phone). Hi, Mum, it’s me. Yes. Look, I need
you to come over and collect Joshua for the night. Yes.
Now. No. No. Please don’t ask me any questions. Okay.
Okay. Thank you.

RORY puts down the receiver. A long silence.

I want you to go to our room and stay there until Mum has
collected Joshua. You are not to come out, even if he calls

for you. Not even to say goodbye. Do you understand? Do.

You. Understand?
MADDY. Yes.
RORY. Good.

Tomorrow we get you help.

A Rehabilitation Clinic

MADDY wearing jogging trousers and top sits opposite
RORY. They sit looking at each other for a while until...

RORY. You’ve lost weight.
MADDY. You haven’t.
RORY. Mum’s cooking.
A silence.
How are you?
MADDY. I’ve been better.
RORY. Is it helping?
MADDY. If I say yes, can I come home?
RORY. -
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MADDY. Five weeks. Five weeks and not a visit, not a phone
call.

RORY. I couldn’t. I’ve been so angry with you.
MADDY. Five weeks without seeing or speaking to Joshua.
RORY. You hurt him.
A silence.
MADDY. So why are you here now?
RORY. I don’t want to be. I want to be anywhere but here.
MADDY. That makes two of us.
RORY. I wish I could hate you.
MADDY takes a drink of water.
MADDY. Want some?
RORY. Yes please.
MADDY pours him a glass of water from the jug...

MADDY (in an uncanny impression of MORVEN). Shall T be
mother?

RORY. Don’t take the piss out of her.
MADDY. Just a joke.
She drinks.
How’s his hand?
RORY. Fine. It doesn’t even look red any more.
MADDY (through tears). Good. Is he okay?
RORY. Who knows? He seems fine. He misses you.
MADDY. I miss him.
RORY. Has it been useful at all? Being here. The counselling?
MADDY shrugs.

Has talking helped? Has it changed the way you see things?
The way you started to see the world?
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MADDY. What do you want me to say?

RORY. What do I want you to say? What do I want you to say?
I'll tell you. I want you to say, I was wrong, I made a
mistake. I want you to say, I was ill and what I did to Joshua
was horrific. I see that now. I want you to say I'm well now,
completely and totally well, I am cured, one hundred per
cent, you can trust me, you can let me back into your lives
because I will never ever hurt either of you again. Because
that’s what I want to do, Maddy. I want to bring you home.
Because I miss... the smell of you, your body next to mine,
the way you tug my hair when we kiss. And because Joshua
needs his mummy. And because, before all this, you were a
really brilliant mummy. It made me fall in love with you
twice over watching the way you were with that boy. All
through the pregnancy and in labour you were, you were
heroic. And the feeding when he couldn’t get the latch and
you were red raw and you were so determined to make it
work and you sat there day after day, in pain from the
stitches where you’d torn, lifting him to your breast for
another agonising feed and you never once seemed to resent
him for all that pain. And when his little tummy hurt with
colic and he would scream all day long and I’d come home
and you’d be dancing with him, you’d have been dancing for
hours because that was the only thing that kept him happy.
And you were so tired but he would wake up two or three
times during the night and you were so gentle with him —

I used to hear you humming to him through the haze of my
disturbed sleep and I couldn’t have loved you any more. And
the hours you’ve read to him, drawn with him, pushed him
on the swing, dawdled with him on the way home as he
brings you another hundred sticks and stones and you react
to each one like it’s the best gift you have ever received.
And yes you were uptight about what he ate and watched
and bedtime and managing routines and that wasn’t the way
I was raised but I even loved you for that because
everything, everything was for love of him. And I think
about the fact he nearly got run over when I was looking
after him and I know how awful I felt and I learnt from it but
it doesn’t mean that I’'m not allowed to be parent any more.
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And that’s what I want what you did to him to be — a horrible
accident. Because then I could hug you and say — I know,

I know you made a mistake but accidents happen and I know
you’d never ever hurt our boy.

The Supermarket Café

MADDY stands with shopping bags. MORVEN enters with
a tray with a pot of tea for two.

MADDY. This feels like a test.

MORVEN. Don’t be ridiculous. It’s tea and a bun.

MADDY. You want to see if it will bother me. To see if I'm well.
MORVEN. Are you well?

MADDY. I think so. Yes.

MORVEN. Good, no need for this place to bother you then.
Sit down.

MADDY. Do you think I'm well? You asked me. What do you
think?

MORVEN. I'm not a doctor.
MADDY. That’s not an answer.

MORVEN. I just mean that any answer I give will be based on
instinct. That’s all I’'m saying.

MADDY. What does your gut tell you then?
MORVEN takes a minute to think about her answer to this.
MORVEN. That you are and always have been a lovely girl.
MADDY is deeply touched by this. She sits.
MADDY. Thank you.
MORVEN. What for?
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MADDY. All of it. You’ve fed me up, kept things running
smoothly and given me space when I’ve needed it. You’ve
been a mother to all three of us.

MORVEN. It’s what I do best.

MADDY. I don’t know how we’ll cope without you.
MORVEN. You won’t have to.

MADDY. I just mean... when you move out.
MORVEN. Don'’t be silly. I’'m not going anywhere.
MADDY. Do you not think it might be time? Soon.
MORVEN. No.

MADDY. Why not?

MORVEN takes a moment to think about that and then very
direct...

MORVEN. I don’t trust you yet. I don’t trust you alone with
Joshua.

MADDY. That’s exactly how I felt about you.
MORVEN. They’re not comparable. I didn’t hurt Joshua.

MADDY. We’ll never know though, will we? We’ll never know
if he was more scarred by what you did than...

MORVEN. Than what you did? Burning his hand?

MADDY. It was horrific. It doesn’t matter that I did it out of
love, I was in a very dangerous and dark place and I will
wish it undone every single minute of my life.

MORVEN. But you can’t undo it. Your name is on the Child
Protection Register. There’s a team of professionals who
have decided that Joshua is only safe to stay at home because
Rory and I are co-parenting. So let’s have no more talk about
me moving out. That’s for me to decide and Rory. Not for
you. Now then. Shall I be mother?
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MORVEN picks up the teapot and starts to pour. MADDY
pulls the mug away. Tea spills everywhere.

Maddy! What a mess. What did you do that for?

MADDY. I do get a say actually. The social worker has been in
touch. It’s been agreed that I pose no future risk to Joshua.
The state says I’'m allowed to be Joshy’s mummy again. So
I do get a say now, Morven.

MORVEN. Does Rory know?
MADDY. Of course he does.

RORY not telling MORVEN is a betrayal and MADDY
knows it.

Let me be Joshua’s mummy. You can see him all you like.
Be his granny.

But let me be his mummy again. Please.
MORVEN. No.
MADDY. You have to.
MORVEN. Why’s that?
MADDY. Because I'm pregnant.
MORVEN. —

MADDY. A new baby is coming into this world and I'll be its
mummy, not you. So it’s time, don’t you think? It’s time for
you to move out and let me and Rory and Joshua be a
family again.

MADDY picks up the pot and pours herself and MORVEN
a cup of tea.
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Joshua’s Nursery

MADDY has just collected Joshua from nursery. He is
playing with his friend in the yard outside, just out of sight.
THE STRANGER approaches her.

MADDY (to offstage Joshua). Don’t throw them, Joshy. No,
you’ll hurt Jamie if you throw that at him. You can play with
them but don’t throw, okay?

THE STRANGER NURSERY DAD. Can’t drag either of them
away from the stones.

MADDY. No.

THE STRANGER NURSERY DAD. Jamie’s been asking and
asking if he can have Joshua round to play.

MADDY. Awww, Joshua’s desperate to see Jamie’s giant
dinosaur.

THE STRANGER NURSERY DAD. He could come to ours if
he liked? Have some lunch.

MADDY. Do you mean on his own?

THE STRANGER NURSERY DAD. Well, yeah. So they can
play. I presume you’re local?

MADDY. Yes. Just round the corner. Today?

THE STRANGER NURSERY DAD. If it suits. They’re having
a ball just now, seems a shame to break up the bromance.

MADDY. Why doesn’t Jamie come to us for a playdate?

THE STRANGER NURSERY DAD. And miss the giant
dinosaur?

MADDY. Right. Yes. Um, okay. Yeah.

My husband is actually just speaking to the nursery manager
to go through some stuff. He’ll be out any minute. Do you
mind if we wait for him? See what he says.

THE STRANGER NURSERY DAD. I think I’ve met your
husband and Joshy’s ‘granny’, is it?
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MADDY. Yeah. So you’re local too are you?

THE STRANGER NURSERY DAD. We’re on Kelvindale
Road. Number Five.

MADDY. We’re Sixty-five!
THE STRANGER NURSERY DAD. We’re neighbours then.
MADDY. Yes. How funny.

An awkward pause.

THE STRANGER NURSERY DAD. Look, if you’d rather
arrange something for another day...? I just thought it would
make Jamie’s week if —

MADDY. No, that’s... It would be a shame for them to miss
out. So, um, yeah. I'm sure Rory will say yes. Joshua would
love that.

THE STRANGER NURSERY DAD. Okay then. Great.
MADDY. I’d better take your number, then I can text you mine.

THE STRANGER NURSERY DAD. Of course. I'm
07811548440.

RORY enters.

MADDY. Rory! Jamie’s dad is going to take Joshua for a little
playdate. Is that okay?

RORY. Of course. What a lovely idea. (To THE STRANGER
NURSERY DAD.) Hi again. How are your ears after all that
shouting our boys were doing last week?

THE STRANGER NURSERY DAD. Pardon?

RORY. I said, how are your... (Realises it was a joke.) You’re
joking. Good one.

MADDY. They live at number Five.

RORY. Great. I'm heading back to work but maybe Maddy could
pick Joshua up in what? A couple of hours? That sound good?

THE STRANGER NURSERY DAD. Suits me.
(To MADDY.) Is that okay?
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MADDY. Yes. That’s fine. Joshua. Joshua. How do you fancy
going to Jamie’s house for a wee play?

Thought you’d like that. Give Mummy a big hug then.

JOSHUA walks on stage. He'’s a tiny wee thing, clutching

a handful of stones, arms out to hug his mummy. MADDY
holds him in a long hug, kisses him and composes herself to
let him go.

THE STRANGER NURSERY DAD. Come on then, Joshua.
Help me prise Jamie away from those stones so we can get
home and see his giant dinosaur.

RORY. Have fun, Joshua.
They start to leave.
MADDY. Wait!
You’d better take his coat.

She gives THE STRANGER NURSERY DAD JOSHUA's
coat.

THE STRANGER NURSERY DAD. See you in a couple
of hours.

They watch them leave, JOSHUAs little hand in the hand of
THE STRANGER.

MADDY. That’s okay then, isn’t it? That was the right thing
to do?

RORY. You saw Joshua’s face — he was over the moon.
MADDY. Yes but I mean... he’ll be safe there?
RORY. Of course.
A seed of doubt. Can we ever say that with total confidence?
Of course he will.

Neither are entirely convinced. They both stand watching
after their little boy, anxiety rising. Hoping for the best.

Blackout.
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